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HE October KERAMIC STUDIO 
will be devoted to the work of 
the Newark Ceramic Club as the 
material arrived too late for the 
September issue. 

It will not be long now before 
the studios reopen for the winter's 
work. The season’s warning as 
usual, is to hasten to fill up sketch 
and note book, to store away food 
for winter’s thought. It is really marvellous to note how 
widespread is now the interest in ceramic design, and how 
original a great part of the designing is, even if not always 
thoroughly thought out, the thought will come too. Like 
the widow’s cruse, the more it is used, the more it will fill up. 
Again we wish to remind our readers who are beginners, that 
if they do not find in KERAmIc StTupIo the elementary in- 
struction they are seeking, they have only to write and the 
following month they will find what they wish to know in 
the Answers to Correspondents column. Every once in a 
while some one writes complaining that KERAMIC STUDIO 1s 
too far advanced for them. It need not be. The designs are 
most of them very simple and if they do not understand the 
treatments they have only to ask to receive full explanation. 


COMPETITIONS FOR “PALETTE AND BENCH” 
DESIGN COMPETITION 


Closes September 15, 1909. First prize, $20; second 
prize, $10. For a decorative design using Children as a 
motif and embodying the idea and sentiment of Christmas. 
The design receiving the first prize will be published in 
color as a Christmas supplement. The best designs, outside 
of prizes, will be purchased. These designs and the second 
prize will be reproduced in black and white. The Jury of 
Awards reserves the right of withholding the prizes if designs 
submitted are not sufficiently worthy. The Competition 1s 
open to every one. Mark plainly on back with name and 
address. Do not roll or fold designs. 


STUDENTS’ GUILD COMPETITION 


We are opening a department for students and home 
workers, giving suggestions, designs and directions for mak- 
ing small articles, readily saleable, which will, without too 
much effort, bring them something toward living expenses, 
and pin money, while studying or working at their art in 
school or at home. With a view toward gathering ideas we 
have arranged a competition which closes September 15, 
1909. First prize, $15; second prize, $10; third prize, $5. 
For the best suggestion for an article to be made by hand, 
inexpensive to make and to sell, suitable for gift or attract- 
ive for daily use, to have not less than three illustrations 
of the article and method of making, not more words than 
is necessary to make the article clear and explicit, in any 
case not more than 1,000 words. Suggestions not receiving 
prizes will be considered for purchase. The competition is 
open toeveryone. Sign article and mark illustrations plainly 
with name and address. Do not roll or fold designs. 


LEAGUE NOTES 


‘ee drawing of the facts from any flower we may choose 
is the problem due September rst. 

This means more than a hasty sketch of some flower, 
and those who have read the requirements mentioned by 
Miss Margaret EK. Iglehart, our chairman of Educational 
Committee, in the booklet containing the study course 
issued by the League and have complied with them in their 
drawings have an invaluable record to refer to when con- 
ventionalizing for design, and have also found that this 
problem means something more than a hasty drawing of 
the flower. 

‘very flower has its own peculiar style and to render 
this one must in the drawing show accurately the inter- 
section of the different planes, and these points must not be 
slurred over or the style of the flower will be lost. The stems 
cannot be actually represented by a wavering line; every 
joint is as clearly defined as in the arms or legs of the human 
figure and should be carefully represented. 

Members are apt to underestimate the value of the 
study the working out of this problem entails and to think 
that when they wish to use a certain flower form as the 
motif for a design that a good study of the flower by some 
other artist will serve the purpose just as well as a drawing 
made by themselves, but this is not so; we cannot acquire 
originality by copying the work of others;we must see the 
form through our own eyes and it is inevitable that we shall 
see differently according to the peculiar angle of observation 
and our differing temperaments and we must assimilate and 
apply the facts that appeal to us individually in our designs. 

The simplest conventionalization of the form should 
be based on knowledge acquired by the study of the facts of 
the outward form and the internal life, the spirit of growth. 

Those who have not conipleted this problem in time to 
reach Chicago, Sept. 1st, will receive no criticism, but are 
urged to make studies covering the same points for use later. 

Several previously inactive members have been stirred 
to life by the receipt of the copy of the resolutions passed at 
our annual meeting and the appeal attached and have made 
valuable suggestions for the future all of which will be care- 
fully considered by the board at the proper time, meanwhile 
we hope to receive others. 

The problem for October is a design for the decoration 
of either a service plate, chop tray, cake plate, tile powder 
box or crab dish, the selection to be left to the individual. 


' Those desiring criticisms will do well to read carefully and 


comply with the rules attached to the study course. If for 
any reason you have failed to receive a copy please write to 
any League officer and it will be mailed at once. 
Send designs for criticism to the President of the League. 
Mary A. FARRINGTON, 
710 Barry Ave., Chicago. 
x 
SHOP NOTE 


We have received from the Lenox Incorporated Co. 
in Trenton, a catalogue of the shapes they have on the 
market for china decoration. This catalogue will be ap- 
preciated by all decorators interested in Belleek ware. 
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ELLEN IGLEHART 
MARY J. COULTER 


IONE WHEELER 
HELGA PETERSON 


CHICAGO EXHIBIT 


HE seventeenth annual exhibition of the Chicago 
Ceramic Art Association was held at the Art Institute, 
Chicago, May 11th to June 13th, 1909. 

The work was beautifully installed in groups. Con- 
spicuous among the cases were the one that held the retro- 
spective exhibition of work done by the members of the 
Association, between the years 1881 to 1909. Much of the 
work was selected from pieces having previously been ex- 
hibited at the Art Institute. The work up to 1896 showed 
figure pieces, and those with naturalistic flower and frui 
decoration. 

Mrs. Helen Clark Burdett’s roses painted in 1881 showed 
a daintiness of touch and was an extremely good representa- 
tion of that period. From Mrs. W. Farrington’s china was 
a selection of well executed naturalistic work representing 
1898. Mrs. M. Lidberg’s bowl was chosen from the present 
exhibition as an excellent example of the work of to-day. 
This bowl in its unfinished state showed the outline only; 
the finished color study placed beside it (as seen in the cut) 
was shown in this way to illustrate the modern method of 
work, and proved of interest to many ceramic workers. 
All the work shown in this case was made up of pieces dec- 
orated according to the best knowledge and conforming to 
the standard of decoration desired at the given dates. It 
was placed there for educational purpose showing how, with 
proper technique, the tastefor decorative motifs has strength- 
ened and developed. 

Mrs. Evelyn Beachey was well represented by a finely 
executed Turkish coffee set, effectively decorated in rich 
orienta! colorings, also a Sedje mustard jar in silver, three 
different service plates in green and gold, strong in color and 


5.8. 


design, also cup and saucer, tea caddy, orange cup and plate. 

Miss Mary Brunemeyer’s display contained a vegetable 
dish and plates in greyish blue, quaint design, on soft toned 
background. A vase by Mr. Campana ornamented by a 
conventionalized stork, vigorous in color and good in design. 
Among Mrs. M. Coulter’s pieces was a vase in floated enamel 
most refined in color and design, contrasting well with the 
rich creamy background. A bowl in dull blue and green 
was particularly attractive by its simplicity and fine execu- 
tion, as was a service plate in the same coloring. A dainty 
individual set, and dresser tray, all showed the same ex- 
cellent work. | 

One of the most attractive pieces was a tea caddy by 
Miss Helga Peterson. The unique design was charmingly 
executed. Equally successful was the salt and pepper in rich 
coloring, also monogram plate, fernery, cup and saucer, and 
plates were other things shown. 

Miss I}dwards was represented by a plate with peacock 
motif, nice in design and execution, a good piece for plate 
rail decoration; also exhibited a plate in yellow and brown 
roses, a quaint Sedje rose jar in brilliant blue, a vase in gold 
and white. 

Miss Margaret Hammond, of Rogers Park, a pleasing 
candlestick, cup, saucer, and small box. Miss Iglehart was 
represented by a vase in dark blue, green and gold with bird 
motif. Tobacco jar, mayonnaise bowl and plate, pottery 
jar. | 

Conspicuous among Miss Stuart’s exhibit was a bowl in 
floated enamel, noticed for its grace of execution, the 
design being a particularly successful arrangement of flower 
and leaf, of the double yellow rose with the stems geometric. 
Two salad plates in good taste were a part of Mrs. Randall’s 
display, a clever arrangement of geometric ornament in 
gold and delicate colored flowers, making a harmonious whole 
There was a bright bit of color in the open bon-bon. 

Mrs. Abbie Walker’s unusual coffee set was skillfully 
executed in white and gold, Satsuma box and bowl in rich 
coloring. A large jardiniere by Miss Ione Wheeler was an 
excellent example of what can be done with lustres. The 
design of a peacock feather glittered with splendid  lustres 
against the dull mat green background, as did also a smaller 
jardiniere with the same motif. On an attractive bowl she 
has again used the motif in a border. Other contributions 
were a sugar and creamer in gold geometric ornament, a 
powder and trinket box, small vase and a flower bowl, com- 
pleted her exhibit. | 


MARGARET ELLEN IGLEHART, 
President Chicago Ceramic Art Association. 
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LEMONS—JEANNE M. STEWART 


ALETTI for Jemons--Lenion Yellow, Egg Yellow, 
Yellow Green for first fire. 
‘gy Yellow, Yellow Red and Brown Green for shadows, 
second fire. 
Leaves—Yellow Green, Deep Blue Green, Shading 
Green and Brown Green. 
Flowers—Grey, Egg Yellow, Lemon Yellow, and Rose. 
Stems Grey, Yellow Brown and Chestnut Brown. 
Backvround Ivory Yellow, Turquoise Green, Lemon 


Yellow, Yellow Brown, Pompecian Grey, Shading Green and 
Brown Green. 

In the lemon study we find the fruit in all stages from 
the buds and blossoms which are pink on the outside of the 
petals to the small green lemons but half grown, to the fully 
ripe yellow fruit. Considerable depth should be obtained in 
the background to throw out the blossoms, keeping the 
colors, grey and greens, with delicate mottled effect farther 
from design Warmer tones may be used in shadows, 
Pompeian and Grey and Yellow Brown, 
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SIZES OIL GAS 
XCELSIOR KILNS 


For Pottery, Glass and China Decoration 
Improved Construction and Burner 
Thin Tiling Insures Quick Firing 


Easy to Operate or Repair 


DURABLE 


ECONOMICAL 


No Breakage Due to Contraction or Expansion 
No Blocking with Soot 


ue Construction Insures Uniform Heat Throughout Muffle 


INZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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SYRACUSE, NEW YORK 


September 1909 


HE October KERAMIC STUDIO 
will be devoted to the work of 
the Newark Ceramic Club as the 
material arrived too late for the 
September issue. 

It will not be long now before 
the studios reopen for the winter’s 
work. The season’s warning as 
usual, is to hasten to fill up sketch 
and note book, to store away food 
It is really marvellous to note how 


for winter’s thought. 
widespread is now the interest in ceramic design, and how 
original a great part of the designing is, even if not always 


thoroughly thought out, the thought will come too: Like 
the widow’s cruse, the more it is used, the more it will fill up. 
Again we wish to remind our readers who are beginners, that 
if they do not find in KERAmiIc StupIo the elementary in- 
struction they are seeking, they have only to write and the 
following month they will find what they wish to know in 
the Answers to Correspondents column. Every once in a 
while some one writes complaining that KERAMIC STUDIO is 
too far advanced forthem. Itneed not be. The designs are 
most of them very simple and if they do not understand the 
treatments they have only to ask to receive full explanation. 


COMPETITIONS FOR “PALETTE AND BENCH” 
DESIGN COMPETITION 


Closes September 15, 1909. First prize, $20; second 
prize, $10. For a decorative design using Children as a 
motif and embodying the idea and sentiment of Christmas. 
The design receiving the first prize will be published in 
color as a Christmas supplement. The best designs, outside 
of prizes, will be purchased. These designs and the second 
prize will be reproduced in black and white. The Jury of 
Awards reserves the right of withholding the prizes if designs 
submitted are not sufficiently worthy. The Competition is 
open to every one. Mark plainly on back with name and 
address. Do not roll or fold designs. 


STUDENTS’ GUILD COMPETITION 


We are opening a department for students and home 
workers, giving suggestions, designs and directions for mak- 
ing small articles, readily saleable, which will, without too 
much effort, bring them something toward living expenses, 
and pin money, while studying or working at their art in 
school or at home. With a view toward gathering ideas we 
have arranged a competition which closes September 15, 
1909. First prize, $15; second prize, $10; third prize, $5. 
For the best suggestion for an article to be made by hand, 
inexpensive to make and to sell, suitable for gift or attract- 
ive for daily use, to have not less than three illustrations 
of the article and method of making, not more words than 
is necessary to make the article clear and explicit, in any 
case not more than 1,000 words. Suggestions not receiving 
prizes will be considered for purchase. The competition is 
open toeveryone. Sign article and mark illustrations plainly 
with name and address. 


Do not roll or fold hak one 


LEAGUE NOTES 


Oars drawing of the facts from any flower we may ae 
is the problem due September rst. 

This means more than a hasty sketch of some giiien. 
and those who have read the requirements mentioned by 
Miss Margaret E. Iglehart, our chairman of Educational 
Committee, in the booklet containing the study course 
issued by the League and have complied with them in their 
drawings have an invaluable record to refer to when con- 
ventionalizing for design, and have also found that this 
problem means something more than a hasty drawing of 
the flower. | 

Every flower has its own peculiar style and to render 
this one must in the drawing show accurately the inter- 
section of the different planes, and these points must not be 
slurred over or the style of the flower will be lost. The stems 
cannot be actually represented by a wavering line; every 
joint is as clearly defined as in the arms or legs of the human 
figure and should be carefully represented. 

Members are apt to underestimate the value of the 
study the working out of this problem entails and to think 
that when they wish to use a certain flower form as the 
motif for a design that a good study of the flower by some 
other artist will serve the purpose just as well as a drawing 
made by themselves, but this is not so; we cannot acquire 
originality by copying the work of others;we must see the 
form through our own eyes and it is inevitable that we shall 
see differently according to the peculiar angle of observation 
and our differing temperaments and we must assimilate and 
apply the facts that appeal to us individually in our designs. 

The simplest conventionalization of the form should 
be based on knowledge acquired by the study of the facts of 
the outward form and the internal life, the spirit of growth. — 

Those who have not completed this problem in time to 
reach Chicago, Sept. rst, will receive no criticism, but are 
urged to make studies covering the same points for use later. 

Several previously inactive members have been stirred 
to life by the receipt of the copy of the resolutions passed at 
our annual meeting and the appeal attached and have made 
valuable suggestions for the future all of which will be care- 
fully considered by the board at the proper time, meanwhile 
we hope to receive others. 

The problem for October is a design for the decoration 
of either a service plate, chop tray, cake plate, tile powder 
box or crab dish, the selection to be left to the individual. 
Those desiring criticisms will do well to read carefully and 
comply with the rules attached to the study course. If for 
any reason you have failed to receive a copy please write to 
any League officer and it will be mailed at once. 

Send designs for criticism to the President of the League. 

Mary A. FARRINGTON, 
710 Barry Ave., Chicago. 
SHOP NOTE .- 


We have received from the Lenox Incorporated Co. 
in Trenton, a catalogue of the shapes they have on the 
market for china decoration. This catalogue will be ap- 
reciated by all decorators interested in Belleek ware. 
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ELLEN IGLEHART 
MARY J. COULTER 


IONE WHEELER 
HELGA PETERSON 


CHICAGO EXHIBIT 


HE seventeenth annual exhibition of the Chicago 
Ceramic Art Association was held at the Art Institute, 
Chicago, May 11th to June 13th, 1909. 

The work was beautifully installed in groups. Con- 
spicuous among the cases were the one that held the retro- 
spective exhibition of work done by the members of the 
Association, between the years 1881 to 1909: Much of the 
work was selected from pieces having previously been ex- 
hibited at the Art Institute. The work up to 1896 showed 
figure pieces, and those with naturalistic flower and fruit 
decoration. 

Mrs. Helen Clark Burdett’s roses painted in 1881 showed 
a daintiness of touch and was an extremely good representa- 
tion of that period. From Mrs. W. Farrington’s china was 
a selection of well executed naturalistic work representing 
1898. Mrs. M. Lidberg’s bowl was chosen from the present 
exhibition as an excellent example of the work of to-day. 
This bowl in its unfinished state showed the outline only; 
the finished color study placed beside it (as seen in the cut) 
was shown in this way to illustrate the modern method of 
work, and proved of interest to many ceramic workers. 
All the work shown in this case was made up of pieces dec- 
orated according to the best knowledge and conforming to 
the standard of decoration desired at the given dates. It 
was placed there for educational purpose showing how, with 
proper technique, the tastefor decorative motifs has strength- 
ened and developed. 

Mrs. Evelyn Beachey was well represented by a finely 
executed Turkish coffee set, effectively decorated in rich 
oriental colorings, also a Sedje mustard jar in silver, three 
different service plates in green and gold, strong in color and 


design, also cup and saucer, tea caddy, orange cup and plate. 

Miss Mary Brunemeyer’s display contained a vegetable 
dish and plates in greyish blue, quaint design, on soft toned 
background. A vase by Mr. Campana ornamented by a 
conventionalized stork, vigorous in color and good in design. 
Among Mrs. M. Coulter’s pieces was a vase in floated enamel 
most refined in color and design, contrasting well with the 
rich creamy background. A bowl in dull blue and green — 
was particularly attractive by its simplicity and fine execu- 
tion, as was a service plate in the same coloring. <A dainty 
individual set, and dresser tray, all showed the same ex- 
cellent work. 

One of the most attractive pieces was a tea caddy by 
Miss Helga Peterson. The unique design was charmingly 
executed. Equally successful was the salt and pepper in rich 
coloring, also monogram plate, fernery, cup and saucer, and 
plates were other things shown. 

Miss Edwards was represented by a plate with peacock 
motif, nice in design and execution, a good piece for plate 
rail decoration; also exhibited a plate in yellow and brown 
roses, a quaint Sedje rose jar in brilliant blue, a vase in gold 
and white. 

Miss Margaret Hammond, of Rogers Park, a pleasing 
candlestick, cup, saucer, and small box. Miss Iglehart was 
represented by a vase in dark blue, green and gold with bird 
motif. Tobacco jar, mayonnaise bowl and plate, pottery 
Jar. 

Conspicuous among Miss Stuart’s exhibit was a bowl in 
floated enamel, noticed for its grace of execution, the 
design being a particularly successful arrangement of flower 
and leaf, of the double yellow rose with the stems geometric. 
Two salad plates in good taste were a part of Mrs. Randall’s 
display, a clever arrangement of geometric ornament in 
gold and delicate colored flowers, making a harmonious whole 
There was a bright bit of color in the open bon-bon. 

Mrs. Abbie Walker’s unusual coffee set was skillfully 
executed in white and gold, Satsuma box and bowl in rich 
coloring. <A large jardiniere by Miss Ione Wheeler was an 
excellent example of what can be done with lustres. The 
design of a peacock feather glittered with splendid lustres 
against the dull mat green background, as did also a smaller 
jardiniere with the same motif. On an attractive bowl she 
has again used the motif in a border. Other contributions 
were a sugar and creamer in gold geometric ornament, a 
powder and trinket box, small vase and a flower bowl, com- 
pleted her exhibit. 


MARGARET ELLEN IGLEHART, 
President Chicago Ceramic Art Association. 
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CHICAGO CERAMIC ART ASSOCIATION EXHIBIT 
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Yellow, Roman Ochre nearest the leaves, washing it over the 


TREATMENT FOR ROSE PANELS (Supplement) 


Mrs. Harry B. Baker 


— ORE one begins the painting of a study of any 
kind, one must have a mental picture, the strong 
lights and darks to be kept firmly in mind and followed 
closely throughout the whole study. 

After the drawing has been made, wash in the back- 
ground using Albert Yellow for the light effects around 
the center of the design, with touches of Yellow Brown 
near the leaves and roses. For the outer edges of the tile 
use Shading Green and Violet, here and there a bit of Pink 
washed from the rose for the reflections. As the back- 
ground approaches the flowers work in the mass of green 
for the leaves, using Shading Green and Violet for the 
dark ones, also Shading Green and Blood Red for the red- 
dish effects one sees in nature; for soft green shadowy ones 
use Yellow Green and Pearl Grey. While this is still wet 
wipe out the prominent leaves, leaving the white china for 
first firing; the stems also must be clear and clean, or any 
tiny tendrels going into the background. 

In painting the pink rose first model well with a grey- 
ish tone of Albert Yellow and Peari Grey in the shadows 
keeping the light petals white; for the pinkish tinge on the 
flower use Rosa with a touch of Albert Yellow to keep the 
pink from firing the objectionable Magenta shade, into 
the heart of the rose use thin wash of Rosa. Where the 
petals of the flowers go into the background carefully wipe 
out, as it is impossible to obtain the shadowy effect unless 
this is done for the first firing. 

Second firing—Wash Yellow over the whole to 
soften, deepen the heart of the rose with Rosa and a touch 
of American Beauty, drag out into the background. Wash 
Yellow Green and Blue Green over the leaves left white 
before, using Shading Green and Violet for darker leaves. 
Wash Shading Green and Blood Red over the stems. 
Strengthen the background grey down with Pearl Grey, 
Violet and Albert Yellow. 

Third firing—If a third fire is needed, accentuate 
the points to be brought out, Blood Red and Black for 
strong touches of stems and thorns. For the dark places 
on leaves and shadows use Shading Green, Violet and a 
touch of Black. On a whole the third firing is to pull 
the design together and give it finish. 

In modeling the yellow roses use same shadow coloring 
adding Violet to the Pearl Grey and Albert Yellow; in the 
center of the rose use Albert Yellow and Yellow Brown; 
for the second firing add a little Yellow Red, washing 
the color into the heart of the rose and dragging it into 
the background over the petals formerly wiped out. Keep 
the background warm around the flowers by using Albert 
Yellow and Yellow Brown. For the lavender tints in the 
background use Pearl Grey and Violet. 


IN WATER COLORS. 


First make a careful sketch of the tile, then look for 
the darkest touches in mass of foliage nearest the roses; 
these wash in with Hooker’s Green No. 2, a touch of Mauve 
and Payne’s Grey. Be sure and leave the main leaves white. 

Model the roses (we will consider the yellow tile) with 
the grey tone of Lemon Yellow and Mauve with a touch of 
Payne’s Grey in the deepest shadows. Keep the lights of 
the rose white and clearly defined. In the heart of the 
flower wash in Cadmium Yellow medium and touch of 
Roman Ochre dragging out into the background. 

For the background around the flowers use Lemon 


edges. Grey the yellow with a touch of Payne’s Grey and’ 
for the deeper shades in the background use Hooker’s Green 
No. 2 and Mauve in washing in the background. Keep a 
full brush and flow the color on from top to bottom; blend 
the edges but leave the small glints here and there. 

Strengthen the foliage around the roses by using Hook- 
er’s Green No. 2 and Mauve; also Hooker’s Green No. 2 and 
Crimson [ake for the reddish tones and*shadow leaves. 

Keep the stems and branches cool and tender in color, 
accentuating shadows and thorns with Scarlet Vermilion 
and touch of Black. 

Over the light leaves wash Emerald Green and touch 
of Lemon Yellow; also Emerald Green and Mauve; for the 
sharp touches on leaves use Hooker’s Green No. 2 and Mauve; 
for the deepest shadows add touch of Payne’s Grey. 

While the background is wet or damp, wipe out the 
shadow leaves or stems. 

For the finishing of the rose on the shadow side use 
touch of Roman Ochre; if the shadow is not one enough add 
a touch of Mauve. 

Over the light parts of the flower wash Lemon Yellow, 
keeping it clear and_ brilliant in color. Strengthen the 
center if a deep yellow is desired; use Cadmium Orange just 
in the heart to give depth. Over the sketchy petals in the 
background wash Lemon Yellow; this is for white paper. 
If the tinted is used, White and Lemon Yellow will be used 
for the sketchy or shadow petals, but the White must be 
used with care and very thin.. 

The Iemon Yellow washed over the petals of the rose 
should be dragged in the backgrouud giving the idea of re- 
flection. A thin wash of Lemon Yellow and Payne’s Grey 
over the entire background will soften and pull together. 

The treatment for the pink tile is about the same for 
the foliage and background. 

The modeling of the rose is the same with the excep- 
tion of the Mauve in shadows. Use the Payne’s Grey and 
Lemon Yellow. | 

In the center of the rose use Rose Madder and touch of 
Safflower (rose Carthame) German color, for the general 
pink tone only a touch of Safflower (as it is very strong) and 
Lemon Yellow, or Rose Madder and Lemon Yellow, may be 
used. Keep the rose dainty and light, avoid a heavy look. 

If the heart of the rose lacks depth a touch of Madder 
Carmine may be added to the Rose Madder. 


TREATMENT FOR STEIN (Page 108) 


Edith Alma Ross 


INT with Apple Green }#, Carmine 2}, leave swans 
white shaded with the same mixture. Make water and 
top white shaded with the same mixture. Make water 
and top border of Banding Blue }, Dark Green 14, Apple 
Green |, painted on. Outlines of the same. Leave lines 
in water and border white. Handle tinted like background. 


STUDIO NOTES 


Miss Fannie M. Scammell of New York, has since 
August 2d, given instructions in china painting and design- 
ing in the studio of the Dorn’s Ceramic Store, 437 Powell 
St., San Francisco. Her stay in San Francisco will be 
limited. 
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LEMONS—JEANNE M. STEWART 


lemons—Lenion Yellow, Egg Yellow, 
Yellow Green for first fire. 
Egg Yellow, Yellow Red and Brown Green for shadows, 
second fire. 
Leaves—Yellow Green, Deep Blue Green, Shading 
Green and Brown Green. 
Flowers—Grey, Egg Yellow, Lemon Yellow, and Rose. 
Stems—Grey, Yellow Brown and Chestnut Brown. 
Background—Ivory Yellow, Turquoise Green, Iemon 


Yellow, Yellow Brown, Pompeian Grey, Shading Green and 
Brown Green. 

In the lemon study we find the fruit in all stages from 
the buds and blossoms which are pink on the outside of the 
petals to the small green lemons but half grown, to the fully 
ripe yellow fruit Considerable depth should be obtained in 
the background to throw out the blossoms, keeping the 
colors, grey and greens, with delicate mottled effect farther 
from design Warmer tones may be used in shadows, 
Pompeian and Grey and Yellow Brown, 
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HOLLYHOCK—HANNAH OVERBECK 
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HOLLYHOCK—HANNAH OVERBECK 


BORDERS FROM HOLLYHOCK—ALICE SHARRARD 
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CONVENTIONALIZATIONS OF HOLLYHOCK—HANNAH OVERBECK : 
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Fullblossem 


DETAILS OF HOLLYHOCK 
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(Treatment page If J) 


SNOW BALL—PHOTO BY HELEN PATTEE 
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POTTERY CLASS 
Ired. H. Rhead 


A® Sgraffhito is one of the decorations which have to be 

done while the clay is in a certain condition it is ad- 
visable that the potter be able at a touch or glance to ascer- 
tain the state of the ware at any stage between the soft 
plastic and the drying point. 

I will give the names of the five conditions generally 
recognized by potters and will use these names from now 
on when speaking of ware in the clay state. 

First. Very soft. Ware in this condition cannot be 
carried in the hands; it will bend or sink down with the most 
ordinary treatment. 

Secondly. Soft. The ware is firm, can be handled 
with care, but the clay can easily be bent out of shape. 

Thirdly. Green. The ware is perfectly moist, but will 
be likely to crack rather than bend under pressure. 

Fourthly. Hard Green. The ware is hard, will crack 
under pressure and the color of the clay is considerably 
lighter, especially round the top of the ware. 

Fifthly. Dry. The clay will powder when scratched 
and if lightly tapped will give a clear wooden note. All 
clay ware must be dry before it is put in the kiln. 


ARERAMIC STUDIO 


All decorations in the clay are done while the clay is in 
the green state and care should be taken that the ware does 
not become hard green. If there is considerable work on 
one piece, it should be sprayed with water at intervals of 
fifteen minutes or thereabouts, according to the tempera- 
ture of the studio, and when work is finished for the day the 
piece should be sprayed and put in a damp box or wrapped 
with a damp cloth and put ina cool place. “Keep the plaster 
setters damp until the piece is finished, then change for dry 
ones. If there is a decoration on or near the top, it should 
be done as soon as possible as the ware dries from the top 
downwards. | 

It must be borne in mind that some clays remain moist 
longer than others and also that the weather has consider- 
able influence over the condition of the clay. 

Remember that in spraying clay ware with water, or in 
laying on a ground of colored slip, the ware is reduced to a 
softer state. In grounding, the ware should be nearer hard 
green than green,especially if it 1s dipped into the slip. 

As it is understood that there must be at least two colors 
in Sgraffito, we have to consider the simple but nevertheless 
troublesome process of laying on a coat or ground of another 
color. Undoubtedly the best (that is the safest) method is 
to cast in two colors. Let me speak in favor of casting. 
Studio potters who are good throwers naturally prefer throw- 
ing to the more mechanical process, but good throwers are 
very rare, and if one is unable to spare the necessary time 
to learn this most difficult art, I think it is better to use 
moulds. A carefully finished cast piece is a better work of 
art than a badly thrown piece. 

When casting in two colors the slips should as nearly as 
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MONOGRAMS—ALICE E. WOODMAN 


< 
5 
105 
| 
er 
an 
| 
. . 
‘ 
l. OW 
Ws 
a 
by 
Vat 
‘ 
AY, 
Nee 
Fa 
‘ 


106 RERAMIC STUDIO 
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possible be of the same consistency, the darker slip, that is 
the inside color, could be a little thicker, but this must be 
the only difference. 

The outside color should be well brushed in the seams of 
the mould (after it is closed and tied) then the whole of the 
inside lightly brushed over with the same color. The mould 
can now be filled; as a coat of not more than a thirty-second 
part of an inch is required, the mould can be emptied in 
about a minute, or, better still, when the slip has gone down 
in the mould half an inch. 

Directly the mould is emptied it should be filled with 
the inner or darker slip and then finished in the ordinary 
way. Care is necessary when finishing the ware especially 
at the seams. If they are not well filled with the outer color, 
or if the seam is roughly cut in finishing, there is a danger 
that the inner color will show through, making an ugly stain 
up or round the ware. Built or thrown ware can be ground- 
laid in three ways. 

First by brushing and sponging. A thick coat of pasty 


slip is brushed over the ware and then dabbed with a fine 
sponge. This gives a surface not unlike water color paper. 
The slip must be brushed evenly or faults, weak places and 
so forth will appear after the ware has been fired. 

Secondly by dipping. The ware is dipped into a vessel 
of slip of the same consistency as that used for casting. Itis 
advisable to cut a piece of paper the same size as the bottom 
of the ware; this will keep it free from the slip. The paper 
can be pulled off when the slip is dry. 

Thirdly by spraying. This is done with an atomizer. 
As a rather elaborate outfit in the shape of an air pump and 
tank is needed, I do not expect many studio potters will 
avail themselves of the process. Where it is used, the ware 
should be sprayed two or three times, each coat being al- 
lowed to set before the next coat is put on. The ware should 
stay in the damp box for a day after it has been grounded. 
The needle used for outlining is a small darning needle. 
This is put in a holder—an old pencil stick, for instance 
and then rubbed down with fine sandpaper and finished on 
anoilstone. I give enlarged drawings of the eye of the needle 
before and after it has been rubbed down. The 
inside of the eye of a needle is almost flat and it is seldom 
smooth. ‘To.cut well, both the inside and outside of the 
needle should be slightly convex and of course as smooth as 
possible. Sharpen the inside of the eye by cutting a thin 
strip of fine sandpaper, not coarser than ooo, tack one end 
to the table, thread the other end through the eye of the 
needle and work back and forth until the desired edge is 
produced. When the inside of the needle is sharpened, rub 
the outside on the stone, following exactly the line of the 
inside of the needle. Time spent in sharpening the needle 
will be fully repaid by the ease with which it will cut the 
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FLOWERING MAPLE—ALICE WILLITS DONALDSO 


Brilliant red blossoms with white stamens. Dull olive green leaves, lower side much lighter than upper. re 


¢ 
‘ 
. 
> 
i 
2 
« 
¢ > 
4 
¥ 
? 
; 
Par 


| 
| 


108 


STEIN—EDITH A. ROSS 


clay. If possible get Sheffield or Birmingham needles in 
preference to those made in Germany, they are not so easily 
broken in the rubbing down process and they last much 
longer. A needle will have to be in use for a while before it 
works quite smoothly, but it will, when properly rubbed 
down, cut with a clean sharp line. A little practice is nec- 
essary before one can use a needle easily. It should be held 
to the ware at an angle of not more than thirty degrees, not 
more, and always with the eye directly facing the ware. 
If the clay is in the right condition it will come through the 
eye of the needle in long ribbons when lines are being made. 
The tools for taking out the background are a couple of 
chisel tools, one with a plain sharp edge and the other with 
fine teeth. 

If a rough background is desired, cut upwards, begin- 
ning at the top of the piece. If a smooth background, it is 
best to cut downwards, beginning at the bottom. With the 
two chisel tools one can vary the type of background at will. 

I give four different methods of cutting out backgrounds. 
No. 1 is a smooth ground, No. 2 is rough; this is done by 
“digging” the tool with an upward stroke. No. 3 is a cross 
stroke and is done with a toothed chisel tool, and No. 4 is 
done with a downward streke of the same tool. Additional 
colors are painted on with a No. 1 or No. 2 ox hair tracer. 
Use the slip in the form of a thick liquid. When filling the 
brush with the slip, pull or pick the slip up with the point of 
the brush until it is full, then float the color over the desired 
surface. Be sure that the painted colors are heavy enough 
or they will fire off. If the edges of the relief are too sharp 
they can be rubbed down when dry with a piece of chamois 
skin. Further information on this process will be given on 


(Treatment page 98) 


request. I give the promised sheet of vase shapes done in 
the same manner as the bowls given in the last article. As 
only a few sketches were necessary to illustrate this article, 
I give another sheet of shapes showing vases of three distinct 
periods. The first section shows types of sepulchral and 
domestic pottery of the Bronze Age (about 1,000 B. C.) 
The originals of the examples given were found in various 
parts of England and also on the continent. The second 
division consists of types of Greek vases from 600 to 300 B. C. 

The Greek vases have been for the most part found in 
tombs. According to the primitive conception they doubt- 
less held food and drink for the spirit of the deceased. 
Later they were employed for ceremonial libations and offer- 
ings at the tomb. There is also evidence that painted 
vases were used in daily life, for the banquet, and other 
purposes. The accompanying illustrations will serve to 
show the principal type forms and their technical names. 
The Krater (Nos. 1-2) is a wide-mouthed vessel in which 
wine and water were mixed for immediate use. The Hydria 
(Nos. 3-4) 1s a pitcher for carrying water and has three 
handles. The Amphora (Nos. 5-6) is a two-handled vase 
for storing liquids. The Stamnos (No. 7) is a squat jar with 
two handles, for storing wine or food. The Psycter (No. 8) 
is a wine-cooler. The Lebes (No. 9) was placed on a stand 
or tripod and used for boiling water. The Kantharos (No. 
10) is a drinking cup with a tall stem and two high handles. 
The Oinochoe (Nos. 11-12) is a jug for pouring out wine. 
The Lekythos (Nos. 13-15), and its varieties the Alabastron 
(No. 21), the Aryballos (Nos. 16-17), and the Askos (Nos. 
24-25), were used, especially by athletes, for holding oil, 
and always had a narrow neck to enable them to pour out 
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LEMONS—JESSIE CONNER MC INTYRE 
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slowly. The Kylix (Nos. 18-20), the Kotyle (No. 22) and 
the Rhyton (Nos. 27-30) are drinking cups. The Phiale 
(No. 23) is a shallow bowl and was used for libations. The 
Pyxis (No. 26) was used by ladies to hold unguents or ob- 
jects for the toilet. The third division consists of examples 
of types of vases made at the present time. I have been 
asked to give designs for steins and also for a sheet of small 
modelled articles of use, a salt cellar being suggested for one 
article. I will give one of these sheets next month, to be 
followed by an article on shape construction and criticisms 
on the submitted working drawings. 
ANSWERS TO POTTERY INQUIRIES 

W. M.—Will you tell me how to make level plaster 
setters or bats? 

Get an iron ring with an inside beveled edge, place this 
on a piece of plate glass, and fill up with well mixed plaster, 
scraping the surplus plaster off the ring which is just the 
thickness of the setter. You will of course need a ring for 
every size setter required. Let the wider part of the bevel 
rest on the glass so you will not have to spoil the face of the 
setter when tapping it out of the rings. | 

A. P. L.—Some of my colored clays, or rather slips, 
become stringy or like a thick syrup, can I do anything to 
prevent this? 

Pour in a little acetic acid or vinegar. 


BONBONNIERE 
Alice Sharrard 


INT an ivory tone and fire. Second fire—The petals 
should be painted a pale Albert Yellow, the back- 
ground retinted with Pearl Grey. The stems and buds a 
pale Grey Green, outline with Violet and a touch of Ruby. 


CANDLESTICK 
Mabel C. Dibble 

2 gk eae flower design in Black, three-fourths Ivory 

Black, one-fourth Dark Blue. All lines encircling 
candlestick and the design in narrow bands are in gold. If 
the gold is ground down with turpentine and a little oil of 
lavender flowers, a pen can be used for all fine gold lines 
most beautifully. After firing prepare enamels for flowers. 
Make a mixed enamel of one part Hancock’s Hard White 
Enamel, prepared with Dresden thick oil, and turpentine, 
and two parts Aufsetzweiss. Into this put a little La Croix. 
Carmine No. 2 or Hancock’s Carmine (the latter a powder, 
to be ground down with Dresden oil and turpentine) using a 
stronger shade for the turned over petals. As pink enamel 
fires out stronger, be careful and keep it delicate. The 
stamens are black with yellow in the small, circles (Silver 
Yellow and mixed enamel) and green in center circle; also 
put pink enamel in the gold circles in bands. The green 
leaves are Apple Green toned with Yellow for Mixing and 
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Brown Green, with one-eighth Aufsetzweiss. For lighter 
leaves and upper stems, add more Brown Green and touch of 
Brunswick Black for darker leaves. Then tint the handle 
and standard part of candlestick with the pink used and 
tinting oil. Pad until smooth and delicate. Fire rather 
lightly. 
SNOWBALL (Page 103) 


° (Photograph by Helen Pattee) 
Henrietta Barclay Patst 
prs T the flowers with Grey Green, modeling with 


Olive Green in the strongest portions. Pick out the 


high lights. Paint the leaves with Olive Green, modeling 
with Brown Green and Dark Green. Paint the stems with 
Olive Green and Dark Brown or Hair Brown blended. Re- 
peat these directions for second fire if not strongly modeled 
and for third fire envelope the whole in a tint of Copenhagen 
Grey to which a touch of Moss Green has been added. If 
preferred Grey Green may be substituted for the Copenhagen 
Grey. It will be colder. If the high lights have been left 
very clear the tint will only tend to soften and bring the 
whole into harmony. 
ANSWERS TO CORRESPONDENTS 


Mrs. C. W.—For mixing powder color use Copaiba six drops, oil of 
cloves one drop. Use spirits of turpentine in brush. | 

SISTER J.—We have never used the hektograph for overglaze decoration 
but should think the ink would fire off. It would be worth while to try on a 


CUP AND SAUCER—EMMA ARMSTRONG ERVIN 
Background, Pearl Grey. Flowers, pale Violet. Leaves and stems, Grey Green. Outline darker Violet. 


bit of broken china and see the effect. We should think the red lines caused 
by transfer paper would fire out with a hard fire; if on white ground, it could 
be removed with Hydrofluoric Acid; if under color the only resource, if hard 
fire will not remove, is to carry the design over it. Gold washings from the 
squares of glass, removed with alcoholor turpentine, if fairly clean can be used 
as first or under coat of gold. It rarely is good enough for finishing work. 
Thank you for your kind words. 

OKLA.—In the Peacock design for chop plate, February, 1908, supple- 
ment, the outlining is done in black. There is no enamel in the blue and 
green washes on the peacock. The blue and green washes are both put on 
after the first fire; one wash can be put over another dry wash. The outside 
band is intended to be a dark Satsuma color, or gold can be used. 
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Circa CR LutleLona 


HOLLYHOCK CONV ENTIONALIZED EDITH ALMA ROSS 
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BORDER IN GOLD ON WHITE 


PLATE, CONVENTIONALIZED ORANGES 


Alice Witte Sloan 

ESIGN to be painted in Burnt Orange, " 

the stems and leaves being given a a 
somewhat greenish tinge. 
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lig. 1.—Rivets so disposed as to appear as if part of the design. 


CHINA RIVEITING FOR AMATEURS 
Geo. F. Rhead 


T is curious that, whilst almost everyone takes a de- 
light in some hobby or pastime, very few amateurs 
have tried their hands at china rivetting. The advantage 
of doing this class of work at home is obvious. Besides 
not having to endure the fear for the safety of the china 
while in the trade workshop, the position of the rivets can 
be better arranged. In trade work the rivets are often 
placed anywhere instead of being arranged in the least 
noticeable places, or among the ornament, as in Fig. 1, so 
as to be most difficult to detect. 

The most important item in the china repairer’s out- 
fit consists of a drill (see Fig. 2). A drill after this type 
can be purchased from any good tool makers, but the 
amateur can easily construct one m the following manner. 
Obtain a piece of rod steel for the upright A, of about } in. 
diameter and 12 in. long, and at B, 2 in. from the top, drill 
a small hole. The lower end tapers to about 1-16 of an 
inch, starting at 1 in. from the bottom, and contains a bore 
for the reception of a small metal tube. C is an evenly 
balanced piece of wood, of the shape shown, with a hole 
through the centre through which the rod can move freely, 
and holes on either end at FF. E is a piece of catgut or 
pliant leather, which passes through the hole at B and 
also through those at FF, where it is knotted underneath. 
G is a lump of lead or wood, and is used to give the drill 
the weight required to keep it in its place while working. 
The drill should preferably have a diamond “‘bit.”’ 

This type of bit costs about one dollar each, and is 
set in a metal tube ready for fixing in the cavity at the 
bottom of A. It is possible to drill china with a steel bit 
with the cutting face shown in Fig. 3, assisted with emery 
powder, but it is not nearly so effectual as a diamond. 

The method of working the drill is as follows:—it 
should be held upright in the hand with the thumb and 
finger on the crosspiece on either side of the upright. The 


crosspiece is then revolved a few turns, to coil the strap 
round the rod. 


It is then pressed lightly down, when the 
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strap will of its own accord coil itself back in a contrary 
direction, and so by moving the crosspiece up and down, 
the drill is rapidly revolved. 

Many rivetters employ a drill similar to one used by 
fretworkers, on the Archimedean principle, but it is not so 
convenient, as both hands are required to work it, whereas 
with the one described one hand is at liberty to guide its 
progress and the other to hold the article. 

The other tools and implements required consist of 
some brass or copper wire, a pair of cutting pliers, a file, 
a small hammer, and an old file with the end broken off. 
The latter is used to scratch the starting hole. 

The principle of the china rivet is shown in Fig. 4. 
Here it will be noticed that the holes are drilled toward 
the broken edge at an acute angle, and the rivet ends un- 
dersetting them, makes it quite impossible for the rivet 
to work out. Having the tools at hand on the working 
table, we take the article to be repaired and mark on each 
part with a spot of ink the places where the rivets are re- 
quired. As previously mentioned, the rivets should be 
placed in the least conspicuous places, at the same time 
remembering that a few carefully disposed are just as 
effectual as a large number placed anywhere. With the 
broken file a ‘‘neck’’ is made on the glaze as a start for the 
drill. The article during the process of drilling should be 
placed on a solid support, with the hand underneath the 
part operated upon. By this means it is easy to tell from 
the friction and consequent warmth when the drilling 
approaches the other side. It should be continued to a 
little more than half way through the ware. 

The wire employed for the rivets should be in gauge 
according to the size of the drill. The wire should be cut 
and the rivets formed into the shape shown, being accu- 
rately measured and adjusted to the distance between the 
holes. The ends are bent inwards and the rivets are then 
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filed flat on both sides. A proper rivet should, when placed 
in position on the ware, have just sufficient “‘spring’’ to 
allow of its ends passing the edges of the holes, and closing 
in afterwards. The hole is then plugged with white lead, 
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if necessary, and if used on the white surface the rivet is 
enamelled to lessen its conspicuousness. 

Before rivetting an article that is in small pieces it is 
usual to first cement the parts together. A good home- 
made cement is a solution of isinglass in vinegar. The 
parts should be joined some time previous to the rivetting, 
so as to allow for proper setting, the cement being applied 
to clean and warm surfaces. 


LEMONS 
G. Benedict Gleckner 


FTER sketching design wash over the lemons with 

Lemon Yellow, using for shadows on the one in centre 
and at right, Yellow Brown with BrownGreen. The other 
lemon should have a greener appearance for which Apple 
Green and Brown Green are mixed. 

Apple Green should be washed over leaves, and Brown 
Green used with Shading Green for shadows. 

The background must be dark and rich at the top. 
Lay in with Shading Green and a little Black, blending 
from this into Finishing Brown and green tones at side. 

Wash in beneath lemons a lighter green tint made of 
Apple Green and a trifle Deep Blue Green, letting this run 
into light part of background for which take Trenton Ivory. 

Second fire: Use Yellow Brown with Lemon Yellow 
for center lemon, and strengthen shadows. For lemon 
at left use more Apple Green than before. Strengthen 
the rest as in first fire. 


LEMONS—G. BENEDICT GLECKNER 
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PLATE—ALICE SHARRARD 


Border in Olive Green with yellow roses on a light ivory ground. 
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COSMOS DESIGN FOR PLATE 


Tint triangular panels and paint flowers and buds a delicate pink, using Carnation No. 1, or Pompadour 3, Rose }. 
Make border, leaves and center of flower, gold after firing, outline with Black or Brown, 
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Rivets so disposed as to appear as if part of the design. 


big. 1. 


CHINA RIVETTING FOR AMATEURS 
Geo. Rhead 


[' is curious that, whilst almost everyone takes a de- 
light in some hobby or pastime, very few amateurs 
have tried their hands at china rivetting. The advantage 
of doing this class of work at home 1s obvious. Besides 
not having to endure the fear for the safety of the china 
while in the trade workshop, the position of the rivets can 
he better arranged. In trade work the rivets are often 
placed anywhere instead of being arranged in the least 
noticeable places, or among the ornament, as in Fig. 1, so 
as to be most difficult to detect. 

The most important item in the china repairer’s out- 
fit consists of a drill (see Fig. 2). <A drill after this type 
can be purchased from any good tool makers, but the 
amateur can easily construct one in the following manner. 
Obtain a piece of rod steel for the upright A, of about } in. 
diameter and 12 in. long,’and at B, 2 in. from the top, drill 
a small hole. The lower end tapers to about 1-16 of an 
inch, starting at 1 in. from the bottom, and contains a bore 
for the reception of a small metal tube. C is an evenly 
balanced piece of wood, of the shape shown, with a hole 
through the centre through which the rod can move freely, 
and holes on either end at FF. I is a piece of catgut or 
pliant leather, which passes through the hole at B and 
also through those at FF, where it is knotted underneath. 
G is a lump of lead or wood, and is used to give the drill 
the weight required to keep it in its place while working. 
The drill should preferably have a diamond “‘bit.’’ 

This type of bit costs about one dollar each, and is 
set in a metal tube ready for fixing in the cavity at tlic 
bottom of A. It is possible to drill china with a steel hit 
with the cutting face shown in Fig. 3, assisted with emery 
powder, but it 1s not nearly so effectual as a diamond. 

The method of working the drill is as follows:—it 
should be held upright in the hand with the thumb and 
finger on the crosspiece on either side of the upright. The 
crosspiece is then revolved a few turns, to coil the strap 
round the rod. It is then pressed lightly down, when the 
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a contrary 


strap will of its own accord coil itself back in 
and down, 


direction, and so by moving the crosspiece up 
the drill is rapidly revolved. 

Many rivetters employ a drill similar to one used by 
fretworkers, on the Archimedean principle, but it is not so 
convenient, as both hands are required to work it, whereas 
with the one described one hand is at liberty to guide its 
progress and the other to hold the article. 

The other tools and implements required consist’ of 
some brass or copper wire, a pair of cutting pliers, a file, 
a small hammer, and an old file with the end broken off. 
The latter is used to scratch the starting hole. 

The principle of the china rivet is shown in Fig. 4. 
Here it will be noticed that the holes are drilled toward 
the broken edge at an acute angle, and the rivet ends un- 
dersetting them, makes it quite impossible for the rivet 
to work out. Having the tools at hand on the working 
table, we take the article to be repaired and mark on each 
part with a spot of ink the places where the rivets are re- 
quired. As previously mentioned, the rivets should be 
placed in the least conspicuous places, at the same time 
remembering that a few carefully disposed are just as 
effectual as a large number placed anywhere. With the 
broken file a ‘‘neck’’ is made on the glaze as a start for the 
drill. The article during the process of drilling should be 
placed on a solid support, with the hand underneath the 
part operated upon. By this means it is easy to tell from 
the friction and consequent warmth when the drilling 
approaches the other side. It should be continued to a 
little more than half way through the ware. 

The wire employed for the rivets should be in gauge 
according to the size of the drill. The wire should be cut 
and the rivets formed into the shape shown, being accu- 
rately measured and adjusted to the distance between the 


holes. ‘The ends are bent inwards and the rivets are then 
he Section of E 
TA 
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filed flat on both sides. A proper rivet should, when placed 
in position on the ware, have just sufficient ‘‘spring’’ to 
allow of its ends passing the edges of the holes, and closing 
in afterwards. ‘he hole is then plugged with white lead, 
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if necessary, and if used on the white surface the rivet is 
enamelled to lessen its conspicuousness. 


Before rivetting an article that is in small pieces it is | rm o) > 
usual to first cement the parts together. A good home cS 
made cement is a solution of isinglass in vinegar. The \ “MUA 
parts should be joined some time previous to the rivetting, wa fh 
so as to allow for proper setting, the cement being applied fF (J | P | 
to clean and warm surfaces. 
/ | 
° \ 
Gr. Benedict Gleckner [ | / \ \ £4 /) 
sketching design wash over the lemons with | 
Lemon Yellow, using for shadows on the one in centre i} 
and at right, Yellow Brown with BrownGreen. ‘The other Lad ae aS 
lemon should have a greener appearance for which Apple 2 a 8 


Green and Brown Green are mixed. 
Apple Green should be washed over leaves, and Brown 
Green used with Shading Green for shadows. 
| The background must be dark and rich at the top. 
Lay in with Shading Green and a little Black, blending 
from this into Finishing Brown and green tones at side. — 
| Wash in beneath lemons a lighter green tint made of 
Apple Green and a trifle Deep Blue Green, letting this run 
into light part of background for which take Trenton Ivory. 
Second fire: Use Yellow Brown with Lemon Yellow 
for center lemon, and strengthen shadows. For lemon 
at left use more Apple Green than before. Strengthen 
the rest as in first fire. 


LEMONS—G. BENEDICT GLECKNER 
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PLATE—ALICE SHARRARD 


Border in Olive Green with yellow roses on a light ivory ground. 


ee? 


ee 
ee) 


: COSMOS DESIGN FOR PLATE 


lint triangular panels and paint flowers and buds a delicate pink, using Carnation No. 1, or Pompadour 4, Rose $. 
Make border, leaves and center of flower, gold after firing, outline with Black or Brown. 
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China Kilns 


Ideal 
(Patented 1904) 


ALL COMPLICATED CON- 
STRUCTION AVOIDED 


Designed on simple lines, and 
strongly built, they are the 
STUDIO FAVORITE 
of both professional and amateur 
china firers. | 


++ + + 


IDEAL NO. 4 


For economy of operation 
and results obtained they are 
the leaders, and prices 
are humane. 


Write for Catalogue. 


Ideal China Kiln Co. 
Port Huron, Mich. 


IDEAL NO. 5 


Metalography Outfits and Materials 


(The Art or Process of Producing a Design or Picture on Metal) 


Thousands of Amateurs are now making beautiful, simple, yet 
effective articles for beautifying the home, articles that have 
only been heretofore turned out by experienced factory work- 
men or large schools given to work of this kind. 

The great difficulty has been to obtain the proper materials 
in readily available form and this difficulty has now been re- 
moved by the creation of our practical workers sets of tools 
and stenciled blanks ready for work. You can do this work at 
home without any previous instructions other than those in 
the catalogue which we furnish and without any cumbersome 


tools and apparatus. 


THIS WILL INTEREST YOU — INVESTIGATE IT NOW 


Be the first in your town to take up this delightful work 


SEND FOR CATALOGUE 


Mailed on receipt of Postal complete description and prices 


|W. A. Maurer, Council Bluffs, Ia. 


“Mother Goose Bridge” 
An attractive gift book for 
all lovers of the game. 


Price $1.00, postage six cents. 
For Sale by All Prominent Booksellers 


LYMAN BROS., - 108 Pearl St., - Syracuse, N. Y. 


When writing to advertisers please mention this magazine. 


STOCK AND IMPORT 


Caompana’s colors 


Ke minds the bay 


CAMPANAS 
COLORS 


The Teacher of China Painting 


A book full of practical instruction, and without nonsense. 
Price 75c, mail 4c. 

Free color samples sent on receipt of business card. Fineg 
catalog sent to china painters. Send for Campana’s ring 
dividers, 10c for three rings. 


D. M. Campana, - 112 Auditorium Building, - Chicago, Ill. 


FINE FRENCH WHITE CHINA 


AMATEUR DECORATING 


Best White China Made in Limoges 


PAROUTAUD FRERES, Manufacturers 


Catalogue and price list on application 


Ceramic Importing Co. 
37-38 Murray St., NEW YORKA 
AGENTS 


CHINA PAINTERS: If you want to get more merit into your painting, and 

» produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. ‘his book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 


of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 


glaze colors, relief enamels, age for gold, matt colors, glass colors, liquid lustres and 


vlauzes. Over 70 mineral colors are described, explaining what each one is used for, the 
harmonizing colors and the colors used for shading. explains the best kind of back- 
ground for various subjects. gives treatment for painting flowers, fruits, ete., explains 
high lights, reflected lights, contrasts, shadows, how to change coloring, and many other 
valuable suggestions. lor beginners or teachers. Price 25 cents. 

KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


WHITE CHINA 


And China Decorating Materials 
CELERY DIP 


One doz. in Box 


40c. doz. by mail 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


SEND ; FOR 
CATALOGUE 


RAND FEU CERAMICS A treatise of the making of hard glazed porce- 
G 9 lain, by Taxile Doat of Sevres. France. $5.00 
postpaid, Copy sent on approval if desired. 
KHeramic Studio Pub. Co., Syracuse, N. 
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CO. 


Importers and Manufacturers of 


Colors and Materials tor the Ceramic Art 


WE DO NOT SELL 
Manufacturers of 


“ELARCO” ROMAN GOLD 


put up in 


Colors put up in Vials or Bottles 


We desire bulk business and 
orders from Bottlers of Colors are 


Patented Porcelain Jars 


and on 


Glass Slabs in Pasteboard Boxes ARG 


also in bulk 1 
uso in In hice Sole Agents for 
'oz., and oz. Jars. Hancock’s Worcester Colors 


[lave you received a copy of our new 1909 Catalogue? It gives one an idea of the variety and 


immensity of our stock. More than ever a ‘‘Veritable Encyclopedia of Information’ to the decora- 
tor and a constant practical help in the studio. 


THE KILN 


For Decorators on China, Glass & Enamels 


earnestly solicited. 


CONSTRUCTION 
e of heavier material than the upper. 
A heavy asbestos lining is placed ie 
Ihe door is swung on a davit 
between the exterior metal case labor; 
—which does away with laborious 
and the fire-brick tiling which oh 
lifting—and is not only always ready 
faces the flames, preventing any 
for immediate use, but in exact 
loss of heat. The outside of Kiln a 
position. 
always remains cold. 


Firing part is made of special Made in two Studio sizes and 


heat-withstanding steel, the lower three commercial sizes. 


half of Kiln-pot being constructed Send for circular and_ price list. 


L.REUSCHE & CO. 


Sole Agents for the United States 


6 PARK PLACE, One door from Broadway, NEW YORK 


When writing to advertisers please mention this magazine. 
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THE REVELATION 


H. J. CAULKINS Especially well adapted for China Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


in | | The most perfect device for public or private 
Hil «studio use, as good chimney connection Is all that 

is required for perfect operation. The fuel, kero- 
Meee seve oil, is easily obtained in all places. 


li ‘ 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the ease of a flat briek wall. 


The radiation of | 
heat into the interior | 
is almost without loss, ae 
since the fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into” the 
room, so that the kiln can be fired 
with comfort. 


| No plumbing, no gas 
| bills, no flying back in the 
mixer, no escaping of un- 
= healthful or disagreeable 

4 fumes into the room. 


No. 6 (see below)—This is the most popular 
size for general studio use. No. 7 is for profes- 


sional and factory firing. These kilns may be asd! 

arranged with a series of shelves to accommo- pd 

This is our new No. 3 round kiln. date flat glass. eae - i 

The removable tubes by the door constitute bet ere 

the essential advantage ot this kiln, as they make 1 Segmeee 
a complete circle of flame about the oven. They eas ve 
may be used or not, at the will of the firer, but aa oS 
are especially desirable when an even, strong 
Our School Kiln No. 2 is built on 

the same plan as the one shown above, eh : 
and is meeting with general favor. As 
asmall combination for general 
studio and craft) work, it eannot be 
surpassed. The lightest at for glass 
and china may be devel- ae = 
oped, and it is also so We also construct to 
constructed that it will order all sizes and shapes of 
fire to the higher heat re- kilns for all purposes requiring re e 
quired for modelled clay heat in manufacturing, for 
pleces, or pottery, as melting, enameling, fusing, ps: 


testing, ete., both in the open 
flame and closed oven. 


as glazes. It has 
proved an 
admirable 
kiln for 
school work 


and manual 


Send for one of our catalogues containing 
testimonials of the foremost decorators in 
frainin yde- this and other countries who make exclusive 
Partments. 


use of Revelation Kilns. 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES Cie 
Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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Geo. B. Peck Dry Goods Co. 


Kansas City, 


Mo. 
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Imported White China for Decorating 


C20 Smoking Set 


6 pieces Tray, Tobacco Jar, Ash 


$2.40: Sale price, set... 


holders and mateh stand, as illustrate 


Trav, 2 cigar 
regular price 


only on the special sale 


On orders amounting to $10 
or more we will pay” the 
freight on these special offer- 
ings to any railroad depot in 
Arkansas, Texas, Nebraska, 
Jowa and Plinois. 

WE IMPORT OUR CHINA DIRECT 


We Pay the Freight 


pieces illustrated here. 


On orders of $25 or more we 
will pay the freight on these 
special offerings only to any 
railroad depot in the states 
named in the $10.00 offer and 
also in Colorado, North and 
South Dakota, Minnesota, 
New Mexico and Wyoming. 


The White China illustrated here is offered 
at extraordinarily low prices, prices which 
are considerably less than those quoted by 
wholesale dealers and which you will find 
you cannot duplicate elsewhere. We quote 
them so as to make hundreds of new cus- 
omers for our mail order department. 


C21 Dresser Set 

5 pleces— Comb and Brush Tray, pin tray, hair 
receiver, puff box, hatpin holder, regular price 
$2.15; Sule price, set......... 


Clil ‘Tea Set, Barrel Shape 


Teapot, Sugar and Creamer, regular price 


£1.30; Sale price, set .. 


SUC. 


C12 Sugar and Creamer to match 
Surprise shape, regular price 50c.; Sale price, a pair. .39e¢, 


C23 Dresser Set 
4 pieces, Brush and Comb tray, hair receiver 
puff box, and ring stand, regular price $1.50; Sale 


FREE—A Jar of Gold 
With every $15.00 order for the special 
China advertised here we will give 
one jar of the famous, Klarco 
Roman Gold. 


Cl Sugar Shaker 
Regular price 25c, ;Sale price 


C2 Hatpin Holder and Ring Stand 


The exact size 
No, 21, Poe: No. 


HIGHT REG. PRICK SALE PRICI 
combined, regular price 30c, sale Che same Medallions but without the backs IE 
Se; No, 28, Te; No. 3, Be, 25c 


-- 


21, 26, 28, 31 Medallions with gold plated pin back 


of the ibhustrations, 


26, No. 28, No. 31, 10c. 


WE PAY THE FREIGHT 
as explained above 


FREE—Our 32-page Catalogue 
It iustrates and deseribes luindreds of 
articles in White China for decorating; 
also, Artists’ Materials of all kinds, 
Inailed free to any address, 


C25 Vases 


C22 Chocolate Set 


7 pieces——-A chocolate pot and 6 cups and saucers as illus- 


trated; regular price $3.00; Sale price, set 


C3 Cup and Saucer 
Victoria shape, regular 
price 30c¢, special to our mail 
order customers... 


C4 Footed Cup and Saucer 
Crystal shape, regular price 
45¢, special to our mail ord 


er 


FREE— Our Pyrography Catalogue 


24 pages-—just published, mailed Free to any address. 


P GEO. B. 
DRY CO 
$2.20 KANSAS CITY, MISSOURI 


When writing to advertisers please mention this magazine 


C5 Plain Coupe Plates, Superfine Quality 


REG. PRICK BEACH SALE PRICK DOZ. 
S1.10 
17 
23C 
S$ ineh... 28C $2.20 
Q 350 
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ALL SIZES OIL OR GAS 
EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 


Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


ECONOMICAL 


DURABLE 


| No Breakage 
Due to Contraction or Expansion 


) o Blocking with Soot 
Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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Miss Emilie C. Adams 
Miniatures 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N.Y. 


and Director of the Troy, N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 
Studies for Rent realistic and conventional, 
Send for Catalogue. 


213 Fidelity Building, St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 
Svracuse, N. Y 


Studio: 125 West Kennedy St., 


Mrs. S. V. Culp 
Mrs. R. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION WILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio SC6 Marshall Bide., 
S7 Wabash Avenue, Chicago. 

Classes in Conventional Design for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in 
Colors. Flowers—-Figures— Landscapes. Price $1.00 

Hand painted sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Water 


Lessons and Studies to rent. 


1103 Auditorium Tower, Chicago, Il. 


Charles A. Herbert. 
CLASSES 


WATER COLOR LEATHER CRAFT 
Water Color Studies for Rent. Designs, Colors and ‘Tools for 
Special filler and finish tor Leather. 
SEND FOR CATALOGU Es. 
Siudio, 1100 Auditorium Tower, Chicago, Ill. 


Mrs. R. E. Hoag 
Decorator of China 
Linporter and Dealer in White China and WKeramie Artists’ 
Materials 

CHINA SHOP: 109 LE. 3rd South, Knutsford Hotel Bldg., Salt 
Lake City. Utah. 

STUDIO and SALESROOM: Bank 
OQvden, Utah. 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 
Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Murray Hill 5937. 


Leather. 


Utah National Building. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 
One block east of 4th Ave., between Sth and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
Bold in Powedr Form unexcelled for the decoration of Tableware. 


Summer Classes, Edgartown, Mass., on the zsland of Martha’s 
Vinevard. 
Miss M. M. Mason 
Miss Klizabeth Mason 


( Design—Art Appreciation 
Classes ( Water Color Painting 
Decoration of Porcelaine 


Designs with Color Schemes furnisded., 


48 East 26th St., New York 
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Teachers’ Directory. 


California 

BERKELEY 

Mrs. 5. V. Clup, 2601 Virginia St. 

Mrs. R. V. Baternan, 2601 Virginia St. 
SAN FRANCISCO 

Mrs. G. Ie. Dorn, 437 Powell St. 
LOS ANGELES 

Mrs. M. Perley, Room 2, 123 bast 

Fourth Street. 


Colorado 
DENVER 
Miss Ida C, Failing, 1041 Acoma St. 
Miss Bertha M. Hendricks, Brinton 
Studios, 25 Kast Isth Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 St., N. W., 
Room 50. 
Sherratt Art Studio, 60S sth St., 
N. W. 


Georgia 
ATLANTA 
Mrs. Carrie Watson Lycett, Studio 70 
Whitehall street. 


linois 


CHICAGO 
DD. M. Campana, Art School, Room 
112 Auditorium Bldg. 
Miss Jeanne M. Stewart, 704 Marshall 
Building. 
Prot. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 
Blanche Van Court) Sehneider, 
Auditorium Building, 
Gertrude Istabrooks, 
ium Tower, 
Miss Mabel ©. Dibble, 
Marshall Field Buitding. 
Mrs. May MeCrystle, 704) Marshall 
Field Building. 
Charles A. Herbert, 
Tower. 
OAWK PARK 
J. Schwarz, 126 So. 64th 
AVG, 


1103 Auditor- 


Studio SO6 


1100) Auditorium 


lowa 
DAVENPORT 
Miss I.dith Alma Ross, 312 I. 14th St. 
Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel I. Swart- 
wout, 103 West Saratoga St. 


Massachusetts 


BOSTON 
Mrs. HL. Ie. Hersam, 165 Tremont St. 


Missouri 
ST. LOUIS 
Mrs. WW. be. Cherry, 218 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner GYth and Locust 
Streets. 


Minnesota 
PAUL 


Mrs. Henrietta Garelay Paist, 229s 
Commonwealth Ave., St. Anthony 
Park. 

New York 
BUFFALO 
Mrs. ©. C. Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie IX. Williams, 19 KE. 6th St. 
LANSINGBURGHII 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Mrs. John ©. Ellis, 12 West 46th St. 

Caroline Hofman, 129 W. 16th St. 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Mrs. Ada Murray ‘Travis, Florentine 

Court, 166 West 129th St. cor. 7th 


Ave, 

Frances XN. Marquard, 129 W. 123th 
St., Kighmie Office Bldg., Room D 

Miss M. M. Mason, 48 EF. 26th St. 

Miss Mason, 48 26th St. 

Osgood Art School, Miss A. H. Osvood 
Principal, 46 W. 21st Street. 

Mrs. S. Evannah Price, at 23 West 
24th Street. 

Mrs. L. Vanece-Phillips, 647 Madison 
Avenue. 

Miss Fannie M. Seammell, 150 Fifth 
Avenue, Room 407 

Miss Dorothea Warren, 36 West 25th 
Street. 

SYRACUSE 

Miss Jessie Louise Clapp, 
Kennedy Street. 

Miss Emily F. Peacock, temporary 
address, Keramic Studio Pub. Co. 


Nebraska 
OMAHA 


Mrs. A. Neble, Residence Studio 2752 
South LOth St., Phone Douglas 4342, 


125 West 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 
The Colonial Studios, 39 West 67th St., New York City 


Summer Address: east Gloucester, Mass. 


Henrietta Barclay Paist 
Design and the Decoraticn of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval. 

2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 


Classes in’ China and Water Colors. 


St. N. W., Washington, D. 
STUDIOS 
No. Howard St., Baltimore, Md. 
The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Arrie E. Rogers 
Design and its application China 
Studio, 212 Coltait “quare, -  - PITTSBURG, PA, 


Phone 17238 J. Schenley. 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
Oonapproval. Address 


312 Ic. fourteenth St., 


Joseph Schulze 
Instructions in China and Cut Glass Decoration 

Studio, 5380 North léth Street, Vhiladelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessions $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, 1888; New York, Society of 
Keramic Arts at New York, December 3, L982. Diploma of 
Honorable Kention, Columbia Iexbihtioin, Chicago, 1893. 


Davenport, lowa 


Prof. Franz J. schwarz 


126 S. 64th Ave., Oak Park, Il. Studio for instruction in 
figure and miniature painting om porcelain and ivory. Also 
modern original conventional work, Telephone Oak Park 7073. 

Modern Conventional Designs always on diand or made to 
order to fit any shape of china, 

Studio can be reached in 35 minutes from the city by taking 
the Chicago and Oak Park Elevated R’y at any loop station and 
vetting off at 64th Ave. Walk half block south. 


Blanche Van Court Schneider 
Studio, 102. Auditorium Building, Chicago, Il. 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water Colors and Leather Craft. 


Stains, Tools and Designs for Leather Work, and China 
Colors for Sale. 


Miss Jeanne M. Stewart 

Ceramics, Water Colors and Iandwrought Jewelry 
704 Marshall Field Building, Chieago, TIL. 
1322 Fifth Ave., Seattle, Wash. 


Original Designs for Rent. 


Studios: 


Catalogue. 


Stewart’s China Colors for Sale. 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 


Studio Closed for Summer 
Address until further notice, 2330 Edmonson Avenue, 
Baltimore, Md. Designs for both china and leather; 
also leather dyes for sale. 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO XIII 


Mrs. Gertrude T. Todd 


306 Studio Bldg., corner 9th and Locust Sts. — Oh 


Kansas City, Mo. COLUMBUS 


Porcelain Decoration, Water Colors and Design 


Mrs. Ada Murray Travis 
Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 


New York City. Utah 


Out of town teachers may see in my studio in original designs 


heme over one hundred piec eS of hina in the hnatur- SALT LAKE Cll 
Mrs. R. EK. Hoag, 


alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, | 
Comports, Placques, ete. | OGDEN 
| 


Instructions to teachers at reasonable rates. 


Illustrated TalKs on Design 


MILWAUKEE 


Miss CAtOLIneé HoOrmMan will deliver before Arts and Crafts 
Societies, Ceramic Clubs, and similar organizations, informal talks 


Teachers’ Directory. 
io. Design 


Miss Mint M. Hood, 1092 E. Rich St. 
| Mrs. Lurah C, Davis, 1143 Oak St. 


Pennsylvania. 
ADELPHIA 


B. Cobden, 13S. 16th St. 
Se hulze, 530 North 15th St. 


109 E. 3rd South. 
Mrs. R. Ek. Hoag, Utah Nat’l B’k Bldg. 
| Wisconsin 


Annie Pierce, 
Sth St. and Grand Ave. 


Miss Dorothea Warren 


Ceramics - Leather Crajt 


Water Colors - - - - - Firing 


36 West 25th Street, New York Citv 


Miss Carrie E. Williams 
Special Summer Classes during July and 
August. Instruction given in 
Arts and Crafts 
Studio 19 EB. 6th St., Dunkirk on the Lake, N.Y. 
Write for terms. 


WASHINGTON UNIVERSITY 
ST. LOUIS SCHOOL OF FINE ARTS 


35 Belvidere Flats, 


many choice examples from the various handicrafts. 
Please make application for dates as long in advance as possible. 
Studio, 120 West 16th Street, 
New York City. 


| 

on Design for Craftsmen, showing in illustration of the subject | 
| 

| 

Studio classes as usual. | 


Miss Emily F. Peacock | 


Temporary Address: Keramie Studio Pub. Co., Syracuse. N.Y. | 


A student of Fry or Aulich who 
is a good teacher and business 
wolnan has an opportunity to take 
| charge of a studio in connection 
with one of the largest stores in 
| one of the livest cities of Kansas. 
An excellent opportunity for some- 
one, Address, Keramic studio Pub. 


Maker o} Unique Jewelry Co. who will forward all letters to 


36th Year Opens September 20th, 1909 
Fully equipped to give instruction in Drawing, Ceramic Dec- 
oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
Book Binding, Crafts, Decorative Design. 
For full information and free illustrated handbook apply to 
E. H. WUERPEL, Director, St. Louis, Mo. 
New Location: Skinner Rd. and Lindell Blvd. 


L. VANCE-PHILLIPS - 


Ceramic Summer School Vance-Phillips Ceramic Colors 
Chautauqua, New York Flesh Palette in Powder Form 
Mrs. Vance-Phillips, Class and Private 
Miss Laura Overly, Private A Studio Card will secure specfal quotations 


Studiu 647 Madison Avenue 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and poiished with Sapa: ng sand, its brilliancy is unsurpassed, It can be burnished 
if —— Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
application. 
Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m 
White China for Decoration; Colors, Brushes and Oils 


Agent for Revelation China Kilns 
608 13th Street Northwest - - ~ Washington, D. C. 


New shapes of White China and the best Art Material | 


The season’s offerings in china show a marked ~dvance in beauty. A few of the newer shapes 
are shown above. Many more are in our list No. 99 K. Self-Centering Randing Wheels are 
highly recommended by the users—f15.00 You will make no mistake jin getting your Art 
Material of us. Fire your own china in Revelation Kilns; a number of these have been in use 
by us for 8 years. China fired daily. Your firing solicited. Art Brass Work ie so easily done 
and so very ettective, that you will want to try it; list No. 108 K. Any list sent en request. 


A H. Abbott & Co., 78 Wabash Avenue Chicago 


Selling agents for Revelation Kilns outside Cook County, IL. 


JAMES F. HALL, “Anuracturer or 


Hall’s Superior Roman Gold 
AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA. 


COOLEY’S BRONZES 


AND OILS 


and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catalogue. Agent for Revelation Kilns. 


BOSTON CHINA DECORATING WORKS. 
L COOLEY, Prop., 38 Tennyson St. Boston. Established 18600 


Miille r& Hennig 


Dresden. 


New York City 


Teachers of China Painting 


SHOULD ADVERTISE IN THE KERAMIC STUDIO 


EVERY Advertiser receives free the Magazine in which his 
¢ appears, no matter how small the — occupied. The teachers’ card 
we have placed at the special price of $2.50 per month, which also entitles the 
: advertiser to space ir the Directory. 


COMBINATION ConTRACT—I1” x 3° CarD AND DIRECTORY 


1” x 3” card in Teachers’ Column, 12 issues 00 
Synopatis Directory, 12 issues at Si cents’. 10.20 


$44. 20 
The above, by yearly contract only, is offered for $24.00 per year, payable 
quarterly in advance. 
Direcrorny Contrractr 


Directory 85 cents each month. Yeerly contract only $9 payable in advance. 


SYNopsis One Subscription . . 4.00 


The above for $9.00 payable in advance. $14.20 


CF" Can you afford to stay out on these terms? 


HERAMIC STUDIO PUB. CO., Syracuse, N 


ae 
“4 


DESIGNING~ 
| 


; 


A. B. CGobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing “Hints on China Painting” free on request. 


Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. 
Special Agent for Keramiec Studio Publications 


When writing to advertisers please mention this magazine 


iA 
- 
Pats 
4 
3 
2 
wis 
| 
a 
a¥? 
| 
it 
‘ 
; 
4 
+ 
| 
By 


NIV 
“ERKO” GOLD ON CHINAWARE MAKES IT WANTED EVERYWHERE. 


THIS FALL. 

By making the RIGHT START in | ? 

placing your orders for White China and Materials half | 3 


your work 1s done. 


our new illustrated Bargain Sale sheet of White 
and Materials, you surely cannot afford not to write us 
for details. 
OUR FREE STUDY PROPOSITION 

will also interest you as a china decorator. Again we 
say, Write, as it means profit to you. 
ERKO LIQUID BRIGHT GOLD 10c. 

ERKO ROMAN GOLD 55c each, $6.00 doz. 


ERKER BROS. OPTICAL CO. 


604 Olive Street : : ST. LOUIS, MO. 
Established 1879, 


“ERKO” GOLD ON CHINAWARE MAKES IT WANTED EVERYWHERE. - 


Well Known 


Select 


For China 


| The Best Quality 
Finely Ground 


Brushes andMiediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order | 
AND FOR RENT 


Mail Orders Promptly Filled 


1104 Auditoriam Tower 
CHICAGO, ILLINOIS 


: That is why we 


RERAMIC STUDIO 


There is NOTHING Too good for the 


China Decorator 
sell only THE BES 
DRESDEN COLORS 


COLORS obtain- 


able in Europe 


ure so far superior to all other colors that se!] for 10e per vial that you 3 


will he happily surprised with them. 


| OUR SPECIAL OFFER FOR SEPTEMBER | 


Send for Price List 


| 


: DRESDEN ROMAN GOLD, 45c 
: Green, White or Lemon Gold, 50c\ others sell at 7c. 


WITH 
EACH 


"oc KERAMIC GAUGE FREE 


order of $2.00 worth of Colors, Lustres, Oils, Mediums, Brushes, L. Bo é 
Gold Silver or Supplies. 


When you can buy at prices like those offered in ; Best French Shaders, 3¢ to 15¢ each, in 12 sizes. 


China |? 
: Liquid Bright Gold and Silver. 3}e¢—Full Vial. Full Size. 


Best Red Sable Liners, 9¢ each. 
Best English Steel Palette Knife. 15e¢, 25 or 3 inch. 


Glass Brush, Keramic Pencil, 9c. 


New Line of Fine Transfers, 2 for 5¢, to 25e¢ each. 


/ Same amount 


(Dresden Gold not included in $2.00 offer) 


Every article is strictly guaranteed the 
best and highest quality. 


Line. 


i REMEMBER that there are no cheap imitations in the Dresden 


PRICE LIST ON REQUEST 


DRESDEN COLOR CoO. 


CANTON, OHIO 


Palette and Bench | 
Keramic Studio | 


MRS. H. E. HERSAM 


165 Tremont Street, - - - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


THE SCHOOL intropuce’ NEW 
ARTS BOO 


FEATURES OF PE- 
ONE OF WHICH WILL BE 


CULIAR INTEREST, 
A DEPARTMENT OF METAL WORKING 


conducted by Mr. Augustus F. Rose, author of “Copper Work.’’ Here the 
manufacture of simple jewelry will be neues Other features will make the 
new volume one of increasing value. , Price $1.50 per year. 


THE DAVIS PRESS. Publishers 
WORCESTER, MASS. 


GOLD PLATED PIN BACKS, 15 cents each, 


With medallions, Special prices on Imperial Write for price list. 
White China for decorating. 


To one address $7.00 


IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


The Croxall Chemical & Supply Co. 


HIGH GRADE MINERAL COLORS 
~LUSTRES, MINERAL TRANSFERS AND MAT ERIALS. 


As supplied to the trade for the past half century. 
COST NO MORE THAN INFERIOR MATERIALS. 


EAST LIVERPOOL, OHIO, U. S. A: 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 


Editor—Mrs. ADELAIDE ALSorv ROBINEAU. 


Publishere—KERAMIC STUDIO PUBLISHING COMPANY 
SamuEL Epovarp President and Treasurer; GrorGce H. CLarK, Vice- 
President; ADELAIDE ALsop-ROBINEAU., Secretary. 


SYRACUSE, N. Y. 


Subscriptions the market put up right. - 

One year 7 bie “th i ‘ $4.00 COST NO MORE than tke ; 
One year, toa oreign countries within t e Postal!l nion ‘ . 4.00 . ae 
Trial subscription, three months ‘ 1.00 others and 1S WORTH 
Singlecopies  . 40 cent MORE because it is better, 
CLUB RATES 

. « « « $120 goes further,works smoother, 
Ten subscriptions. ° ‘ Each, 3.50 


is purer, richer, and always 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


General Advertisements. uniform. 

Copy must be sent on or before the 10th of month issue. EVOE AYNOLDS Co. 
Full page, 8 x 11 ; 45.00 Eighth page, 24x4 9.00 ARTISTS’ MATERIALS, ALL SHADES ALWAYS 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 | IN STOCK 
Quarter page, 4x54. ‘ 15.00 14 inch, single column, 4 in. wide 5.50 3 Sora 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 (iy aay: : 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


1909, Keramie Studio Publishing Co., Svracuse, N. Y. & 
“ntered at the Post Office at Syracuse, N. Y.. as Second Class Matter, August 2, 1899 3 G 7 |: “THE USE OF LUSTRE” by Fanny Rowell, to of! 
ret PeClal. at} that answer this ad, 25 cts. Regular price 50 cts. id 

HIGH GRADE MINERAL TRANSFERS fae 
For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 4 101 Fulton St. 176 Randolph St. 1214 Grand Ave. ee ae Ne 
to be the finest grade of goods in this line. A trial will convince you. & NEW YORK CHICAGO KANSAS CITY Beh Gee a>, <} 
THE PALM BROTHERS COMPANY, & 4 

Importers and Manufacturers, 148 Chambers Street, New York. \ 

'Hlustrated Catalogue Mailed Free on Application, 
CRESCENTS 


ore 


are new to china decorators. We import them to fit 


ROCHESTER MOUNTS in great variety. y 


MARSCHING’S 


In six sizes we make them as Brooches, Scarf Pins, Baby Pe eae 
R¢ YWMAN GOLD Pins, Hat Pins, etc. Sample 25 cents prepaid. GAG oh 
linmense Catalog Free (postage 5 cents) 


> 4 


GEO. W. DAVIS & CO., of Rochester, N. Y. 


B. F. DRAKENFELD & CO. 2356 State Street (since L888) a 


(FORMERLY J, MARSCHING & CO.) 


Stencil Instruction Book Free (postage 5c) 


CHINA to DECORATE 


5000 pieces. Lowest prices. Special extra discount to teachers and 
acudomies. Vases as low as 30e. Large tankards $1. Ask for illus- 
trated list of our New American Ware. Like Belleek Ware requires but 


a light fire. 

Hasburg’s Gold $7.29 per dozen. 65¢. per box. La Croix Colors 35407 

discount from manufaeturer’s list. All other goods at) proportionate 

Practical sets of metalography tools and steneiled articles of decorative 
IF YOU WANT THE BEST AND MOST value enabling the amateur to produce at home beautiful and useful metal aes 
DURABLE GOLD WORK, USE ONLY work. Free catalog gives complete details, Sa a 
Catalogue, or both. Know our prices before you buy. ie ig ‘pas 
THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 
Matt Royal Worcester Powder Colors, also ; 
FAVOR, RUHL & CO., Sole Agents y 


German and LaCroix Colors in Powder 
N 49 Barclay Street CHICAGO, ILLS. ( >rtis 
EW YORK 54 Park Place 298-300 Wabash Ave. COMPLETE LINE (See Advertisement Page V) 


. H. OSGOOD, Principal, OSGOOD ART SCHOOL 
on Forty-Six West Twonty-Pies Street, NEW YORK 


When writing to advertisers please mention this magazine. 
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Il NHERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


Decoration 


NEW Illustrated Cata- 
New Illustrated Catalogues of logue of designs sent 


MATERIALS and DESIGNS M. M. MASON wii elie, 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


FRANK DOBHULER i are so far superior to all other coiors that sel for 10e¢ per vial that you ; 
IMPORTE will |e happily surprised with them. colors, 1@e per vial 
Whi Chi f D ‘ : OUR SPECIAL OFFER FOR OCTOBER 
ite Unina lor Vecorating ¢ KERAMIC GAUGE FREE 
AND ARTISTS’ M?/ TERIALS $ z orde r see $1.50 worth of Colors, Lustres or supplies except Roman Gold) 3 
AWE : Best French Shaders, 3c to 15¢ each, in 12 sizes. : 
AGENT FOR REVELATION KILNS ? Best Red Sable Liners, 9¢ each. Glass Brush, 1c. — Pencil, 9¢. 3 
_@ Manufacturer Doehler’s Roman Gold, 18 grains when mixed. : Best English Steel Palette Knife. 15c, 2) or: 3 inch. : 
Men: 600; Liquid Bright Gold and Silver. 30c—Full Vial. Full Size. 
Santiago Bouillon Cup & Saucer : DRESDEN ROMAN GOLD, 45c Same amount 
(French) doz. now : Green, White or Lemon Gold, 50c\ others sell at 75c. 
NEW CATALOGUE for 1908-1909 noy, ready. 5e¢ postage. 3 PRICE LIST ON REQUEST 
DOEHLER’S BLOCK, - ROCHESTER, N.Y.¢ : DRESDEN COLOR CoO. 
One minute walk from N. Y. C. R. R. Station. ? CANTON, OHIO 


Lenox Incorporated Trenton New Jersey 


Formerly the CERAMIC ART CO. 


We invite the attention of = > 
Ceramic Painters to our ex- 
tensive line of the newest and | 
most artistic forms in our cele- 
brated Belleek China for realis- 

> tic and conventional styles of 
decoration. 


Have you read China 
Colors and Fire? Proper 
methods of decorating and | 
fring china, by Walter S. Lenox. 
The booklet is free. Ask your \ 
dealer for a copy. If he can- ‘ 
not supply you send us a postal ys 
giving full name and address. 


Send for our Vase Catalogue Booklet 


When writing to advertisers please mention this magazine 
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Burley & Co. White China for Decorating 
Chicago 


Nw vover’ wwe made Snopes 
vow ms w/ Koma decors. | 
of 


we ows Cientely This yoo, 


m White China for Decorating urley & Co. 
Chicago 


| ay 
She: 
" 
2 
: 
| 
| 
4 
4 
+ 
hy 
: 
shea 
4 
th 
“ 
\ 
: 
7 Pe 
| 
fe 


IV HERAMIC STUDIO 


A. Sartorius & Co.’s Mat Roman Gold 


FOR CHINA PAINTING 


MADE FROM PURE GOLD. UNEXCELLED IN ANY RESPECT 


ROMAN 
(FLUXED) 


CHINA PAINTING 


x 
(REGULAR SIZE)” 

PUT UP IN TWO SIZES: Ps 

Regular size per slab, $ .80 Large size per slab, $2.00 
LIBERAL DISCOUNT TO DEALERS AND TEACHERS. pe 

x 

x 

x 

x 

x 


HE QUALITY of this Gold cannot be improved upon. If you want to be sure of good 
results, be sure to ask for A. SARTORIUS & CO.’S GOLD and take no other. No Gold 
of other make is “Just as Good,” especially not when the so-called maker has it made by 

various other parties. We make our Mat Roman Gold ourselves and according 
to our own formula. It can be used from the glass-slab it is on. It dissolves easily. 
Put a few drops of pure turpentine or lavender oil on the Gold. This is best done by 
dipping a pencil stick into the bottle and letting a few drops of turpentine or lavender oil fall on 
the Gold. Rub a little with your finger, dividing the turpentine or lavender oil equally—add a 
few drops more and within half a minute it will be ready for use. As it evaporates add a little 
from time to time as needed. Do not apply as a wash, but apply a solid, even coat, thick enough 
so the white of the china cannot be seen through it. The Gold must be thick enough to pull a 
little from the brush when applied. Our Gold melts together properly on the surfacz, which 
causes its smooth appearance. It is easily scoured. One wipe with the glass-brush is suffi- 


cient and no scratches are seen. 
We call attention to our 


Vitro Water Paste in Tubes 


and our 


Dry Water Paste in Powder 


For both water only is the thinning medium. Fine lines do not spread in the kiln as they 
ate apt to do if paste is mixed with oil or oily mediums. As excellent powder pastes to mix 
with oil or medium, we recommend besides our own Powder Paste, A. LACROIX & CO.’S 
FRENCH PASTE and the English Paste made at Wenger’s Etruria Color Works, 


both of which we import and keep in stock. 
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KRERAMIC STUDIO 


39 W. 21st St., New York City 
Tremendous Sale of White China 


Consisting of Punch Bowls, Punch Cups, 
Table Tops, Poster placques (all sizes), 
Vases, Plates, Comb and Brush Trays, 
Manicure Trays, Broth Bowls and Plates, 
Compots, Olive Dishes, Handled Olive 
Dishes, Pin Trays, Plain Round Boxes, 
Sugars and Creams and many other 
useful articles. 


Come and see us, or write for a list, as 
they will not last long. 


We still have a large line of the Sedge 
Green Underglaze Ware. 


We have quantities of new shapes not 
listed in our catalogue. 


Agents for 
REVELATION KILNS, HASBURG’S GOLD 


and all the Keramic Studios. 


V 


—kSTABLISHED 1877— 


(0SGOO0D ART SCHOOL 


Open throughout the year. Pupils can enter at any time, Number 
of lessons optional, 

ARE YOU AWARE THAT 

OSGOOD’S STANDARD PINK 


TT Is always reliable. There is no diffleulty in firing Standard 

ee SGOOD’S JACQUE ROSE, Per vial, 75 cents. 
OSG Q » 75 


colors, Which is a great advantage. Per vial, 40 cents. 


We carry a complete line of 


GERMAN AND LACROILX COLORS in powder, 


19th EDITION of the Osgood Art School Hand-Book 

on China Painting, Best selling Manual 
ever published, entitled “HOW TO APPLY MATT, 
BRONZE, LACROIX, DRESDEN COLORS AND GOLD 
TO CHINA.” In flexible cloth covers, 200 pages, Illus- 
trated, Sent anywhere by mail for 75 cents, post free 
(Stamps not accepted.) 


MATT AND BRONZE POWDER COLORS, also | 


) 

| A 43-page Catalogue on application, Address 
| Miss A. H. Osgood, Principal, Osgood Art School 
| 46 West 21st Street, New York 


i 
| 


Pink, as it will develop with the ordinary firing given other | 


Climax Roman Gold 


(Registered U. S. Patent Office) 


$5.00 per dozen Boxes 


Less than 


45 Cents per Box 


Climax Gold is filling a long felt want among all Ceramic Artists. You 
pay for gold when you buy Climax—not for an expensive, useless package. 
It’s all in the making, not in the packing. 


Climax Gold will cover more surface than the same quantity of any other 
gold. Will not streak if thoroughly mixed and applied with a good clean 
brush. It is always clean and moist and will retain its perfect working 
qualities indefinitely. Does not require burnishing sand for finishing—a 
soft glass brush will do the work. 


In comparison with the prices other 
manufacturers charge we give the larg- 
est quantity of gold for the least money. 
We guarantee every box to contain full 
quantity and that you save from two to 
five dollars on every dozen boxes. 

Read our July advertisement for the truth about gold 


Use Climax Gold and your work will show improvement. Ask for it at 
your dealer’s—If he cannot supply you we will. Sample sent on receipt of 
Six Cents in stamps. 


CLIMAX CERAMIC CO. 


231 North Clark Avenue, Chicago, III. 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENLX GOLD 
$7.20 dozen boxes, 65c each less than dozen 
boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


Upham 
Backs 


For Mounting Brooches and 
Hatpins 


We make more sizes than any other 
manufacturers in the country. 
Are you using them to mount your 
painted medallions? 
If not, why not, when you can buy them as cheap as the poorer 
quality which is on the market? We are the originators of this 
style of mount, and have always made the best grade that is in use. 
Ask your dealer for the Upham Backs, and if he does not 
carry them and will not get them for you because he can makea 
few cents more on the poorer goods, write to us and give us the 
name of your dealer, and if we cannot induce him to carry them 
will then quote you prices, if you buy in quantity. We sell no 
goods at retail. 
You ought to have the best, especially when they cost no 
more than an inferior article, and we willsee that you have them 
“f you will write us. 


UPHAM MFG. CO., - WAKEFIELD, MASS. 
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AGENTS FOR 


MANUFACTURERS OF ... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oiland Water Color Painting 


HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue, mentioning ‘‘ Keramic Studio.”’ 


41-43 W. 25th St., New York. 


AERAMIC STUDIO 


MRS. FILKINS 


IMPORTER 


White China and Materials 


for Painting China 


Largest Stock of ‘‘Novelties”’ 
shown by any dealer 


Complete assortment “Claw” Brooches and Hatpins; 
also “Faney”’, “Ball’’, and ‘“‘Universal’? Hatpins 
(these last fit any size shank or loop button). 


All Claw Brooches, any shape or size, 10c each, medallions extra. 


Any shape “Bar” or “Baby” pin. . 10e “ complete with medallion, 
Faney and Ball Hat pins ..... me * 
Universal Hat pins. ......... l5e $6 


Karly shipments by Factories bring in many shapes long out of stock. 
Victoria and Ball-footed cups, Twisted salts and peppers, ete. 


Read and Reread My AUGUST Advertisement 


You will be convinced of the great SUPERIORITY. of 


FILKINS’ BURNISH GOLD 


over all other preparations on the Market. 
Try a sample box, 25 cents. 


SPECIAL AGENT FOR REVELATION KILNS 


New Edition Classified Catalogue, now In preparation, 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


HASBURG’S 


TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


| 


i" 


TRADE MARK REGISTEREO IN THE U. S. PATENT OFFICE 
UNITED STATES PATENT JUNE 27 1la99 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


* Dealers do not often have these in stock, Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the International 
Jury for Ceramic Golds 
at the St Louis Exposi- 
tion, 1904. 


The “FOCHT” Kaln 


For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
metal case and the fire-brick 
tiling which faces the flames, 
preventing any loss of heat. 
The outside of Kiln always 
remains cold. 

Firing part is made of 
special heat-withstanding 
steel, the lower half of kiln- 
pot being constructed of 
heavier material than the 
upper. 

The door is swung on a 
davit—which does away with 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
Send for circular and price 
list. 


L. REUSCHE & CO. 


Sole Agents for the United States 
6 PARK PLACE 
COLORS 


One door from Broadway NEW YORK 
CHEMICALS OXIDES 
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